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Article Info Abstract
Avrticle Type: Russian Formalists regard artistic creation as an autonomous domain and consider only
Research Article artistic artifacts worthy of scholarly investigation. In the Persian literary tradition, such
artifacts have traditionally been examined within the framework of rhetoric (balaghat).
(101-124) Kazazi draws a distinction between aesthetics and rhetoric; although it is undoubtedly
impossible to substitute any word in one language with an exact equivalent in another,
Receive Date: such a rendering may nonetheless be accepted through conceptual expansion and
07 January 2026 interpretive flexibility. Persian rhetorical writings, from early periods onward, have
engaged in intellectually rigorous discussions, and with the exception of ma‘ani—which
Revise Date: presents greater analytical complexity—most rhetorical topics, particularly aspects of
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bayan and badi, continue to appear in modern academic instruction.
Over the past century, numerous works have been produced in this field, the core of
which is largely grounded in classical and historical rhetorical texts, such as those by
Shams-e Qays, Vatvat, and others. At the same time, some scholars, drawing on Western
theoretical and scientific writings, have sought to introduce new perspectives into
contemporary rhetorical studies. The central question of this study is whether Iranian
poets—most notably Hafez—tended to position instances of tadmin (textual
incorporation) and literary influence within specific sections of their ghazals. Moreover,
can rhetoric still be regarded as an open field of inquiry, receptive to newer and more
innovative approaches? Beyond proposing fresh discussions in aesthetics, this research
aims to demonstrate that Hafez, in light of the absence of punctuation marks in earlier
periods and with a conscious intention to signal his literary borrowings, deliberately
placed many of his incorporations and influences in either the opening or the concluding
couplets of his ghazals. This claim becomes evident through close reading of Persian
literary texts and careful examination of Hafez’s sources of inspiration.
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Extended Abstract

Russian Formalists assign special importance to literary devices in their structuralist theory and
believe that, as the space in which artistic creation takes place, only literary devices are open to
scholarly study. In Persian literary tradition, such devices have been examined within the field
of rhetoric. Kazazi places aesthetics in contrast to rhetoric. Undoubtedly, no word can be
replaced perfectly by a single equivalent in another language; however, with some flexibility,
this translation may be accepted. Scholars of aesthetics in our rhetorical texts have raised
thoughtful discussions since ancient times, and apart from the study of Discourse Analysis ,the
remaining topics, especially certain aspects of bayan and badi', can still be observed in
contemporary academic courses.In this article, by referring to Persian literary texts and drawing
upon them, and relying on Russian Formalist theory, we have addressed issues that have not yet
received sufficient scholarly attention: literary plagiarism in the past, the concept of the hidden
text in the present and within Formalist theory, and the literary device of quotation (tazmin) and
its position in the ghazals of Hafez and earlier poets.

In this library-based study, our question is whether Iranian poets, particularly Hafez, placed
quotations and influences from other writers in a specific section of their ghazals. Can rhetorical
research still be regarded as an open field for further investigation? Our aim is to present new
discussions in aesthetics and also to demonstrate that Hafez consciously placed many instances
of influence and quotation in either the opening or closing verse of his ghazals.

In our time, the belief in the existence of an artistic audience for poets in their own era is an
established reality. Because of the knowledge and literary competence of such audiences, poets
could incorporate the verses and hemistiches of others without mentioning the original author’s
name. In later periods, however, this practice exposed poets to accusations of literary theft. In
Marzban-nameh, we encounter a scene depicting the presence of an author and the gradual
publication of his work in the Nizamiyyah of Isfahan (Varavini, 1363: 29-30). This account
serves as evidence for the existence of such audiences. From Varavini’s narrative, it can be
inferred that among cultural circles of earlier times, the concept of an “artistic audience” also
existed. Accordingly, many of Hafez’s verses that allude to the works of others without naming
them may have been composed with the awareness of such readers in mind. Yet an important
point is that many of these borrowed verses and phrases appear at the beginning or the end of
the ghazal. It seems that, following an unwritten convention among poets, Hafez repeatedly
attempted to place these quotations and borrowings at the opening or conclusion of his poems.
Similar examples can be found in other poetic collections as well. One may therefore assume
that poets designated a special position for quotation and allusion to the works of others. The
absence of punctuation marks during that period may have been one reason for this practice.
Hafez’s quotation at the end of one of Anvari’s ghazals constitutes the first piece of evidence
supporting our claim.

In this article, relying on Russian Structuralist theory, we have pursued this issue in Hafez’s
poetry and have substantiated our findings through clear evidence. The theory of the hidden text
emerges from Russian Structuralism and takes shape as an independent theory in the work of
Kristeva. Through defamiliarization, poets and writers make use of worn-out themes inherited
from others and revive them through renewed motivation. In Shklovsky’s theory, this return of
ancient themes is described as the “resurrection of words.” According to the theories of Russian
Formalism and Structuralism, literary devices are sometimes active and sometimes remain in
the background. A poet or writer may adopt a motif from others and rework it in a more artistic
form, thereby creating what is called “defamiliarization.” Part of this phenomenon may be
associated with the classical rhetorical discussions of borrowing or literary theft. However, from
the perspective of modern theories, this practice is not theft; rather, through the principle of
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defamiliarization and the reintroduction of old themes, it becomes a “resurrection of words”
(Frye, 1391: 119).Within literary criticism, the study of how poets and writers are influenced by
others has generated extensive discussions. One aspect of this inquiry concerns examining a
poet’s intellectual and literary reading archive, or in other words, identifying the hidden texts
within a literary work. In Persian literature, because of the breadth of Hafez’s reading, his Divan
may be the most suitable source for such research. His extensive mastery of the works of Iranian
writers and poets is an evident fact for researchers.

Quotation (tazmin) is itself a rhetorical device; however, influence is not limited to this
figure alone. A poet may also draw upon the words and concepts of others within a verse, and
this issue belongs to the domain of the hidden text. Likewise, among earlier theorists, Jurjani
defined allusion (talmih) differently and included references to poetry within his definition.
Thus, some forms of influence may be considered a subtype of allusion.

The concept of allusion in Al-Mu‘jam bears no relation to the meaning assigned to it in
contemporary rhetorical works. In fact, Shams-e Qays defined allusion as brevity in contrast to
verbosity: “Allusion is when a few words signify many meanings. Lamh means the flash of
lightning, and a lamhah is a single glance. When a poet composes in such a way that a few
words convey many meanings, this is called allusion. This device is more admired by eloquent
speakers than verbosity” (Shams-e Qays, 1388: 383).

In summarizing these discussions, it should be noted that in some earlier rhetorical works,
because of the relationship between quotation, allusion, and borrowing, these topics were
examined under the category of literary theft. Later scholars, however, rejected this approach by
distinguishing their definitions. While some quotations may create the impression of plagiarism,
the same cannot be said of allusion. Allusion is merely a reference to a story, poem, or verse and
not a direct borrowing from others.

By considering the concept of the hidden text within Structuralist theory and applying it to
discussions of influence and quotation, this article raises a new and previously unexplored idea:
poets, and Hafez in particular, seem to have followed an unwritten convention by placing many
instances of quotation and influence in the first or last verse of the ghazal. Through substantial
evidence, we have demonstrated this conclusion and proposed several reasons for it. In earlier
times, within governmental courts and literary gatherings, the presence of artistic audiences
familiar with poetry reduced the need for poets to identify their original sources. Such
knowledgeable audiences made it unnecessary for poets to cite the source of influence, quotation,
or borrowing. Nevertheless, a poet’s caution, or perhaps an unwritten agreement among poets,
appears to have encouraged them to reserve a specific place for quotation and borrowing.

Given the importance of the hidden text in every poet’s work, the absence of punctuation
marks in that era—which made it difficult to identify quotations—may be regarded as another
reason for placing certain quotations and influences at the beginning or end of a ghazal.
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