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Anvari-e Abivardi is one of the great poets of the sixth century AH. His fame in the history of
Persian literature is mostly due to his writing of technical odes. But apart from this, he is also
considered one of the influential poets in the Persian ghazal tradition; in such a way that he can
be considered one of the main role models of Saadi, one of the peaks of Persian ghazal, in ghazal
writing. The themes of the ghazals of these two poets are mostly expressions of romantic states,
the mysteries of love, descriptions of the lover's states and his need for the beloved. Apart from
the thematic similarities, by examining and comparing the rhetorical and linguistic features of
Anvari's and Saadi's ghazals, one can further understand the stylistic aspects of this influence.
Researchers have written about the grammatical, syntactic and linguistic aspects in which
Saadi's influence on Anvari is seen; for example, the similarity of the two poets in the rhetorical
use of prepositions. By reflecting on the rhetoric of these two poets, we find that one of the
common symbols in their rhetoric is the way they use lexical repetitions. In such a way that
repetition in the speech of these two poets has an artistic, aesthetic and distinctive aspect. In this
study, an attempt has been made to make a comparison between the rhetorical repetitions of
Anvari and Saadi so that through this, the rhetorical development of Persian ghazal in the poetic
relations between Anvari and Saadi can be addressed with a more precise view. For this
purpose, an attempt was first made to present a definition of repetition as a rhetorical art within
the framework of this study; in a way that it is distinct from technics such as Jenas and
Alliteration or Radif and rhymes. Repetition in this study means repeating a word with the same
lexical meaning in the form of a verse, and rhetorical or artistic repetition is a type of lexical
repetition that has an aesthetic and artistic aspect. In the author's opinion, what makes repetition
artistic is that the poet repeats the word in a way that, apart from simple repetition, adds new
artistic and literary value to his speech. Based on this definition, the types of rhetorical repetition
in Anvari's ghazal were discussed; by specifying the artistic methods of his repetitions in ten
categories, this issue was compared in the rhetoric of Anvari's and Saadi's ghazals. Among the
results of this research, one is that it was determined that rhetorical repetition in Anvari's poetry,
like Saadi's, has a high and decisive frequency. Another is that Anvari's interest in simple word
repetition was slightly higher than Saadi's, but Saadi's use of rhetorical and artistic repetitions
was slightly superior to Anvari's.
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Anvari-e Abivardi (? - 1187?) is one of the prominent poets of the sixth lunar century who is
mostly known in the history of Persian literature for his odes. Some have considered him one of
the three prophets of Persian poetry. According to the publication of Modarres Razavi, Anvari
composed 322 ghazals. His innovations in romantic and lyrical speech have caused modern
scholars to pay more attention to Anwari as a ghazal writer than in the past, and due to the
number of ghazals and the language and style of ghazal writing, they consider him one of the
greatest poets who played a prominent role in the transformation of ghazal writing from the
Khorasani period to the Iragi period.

Some scholars have pointed out that Anvari is a ghazal writer with a unique style and
innovation, and a century later, Saadi was influenced by him in the style of ghazal writing.

Anvari and Saadi are two of the most prominent lyricists in the history of Persian literature,
and understanding and receiving the secrets of their speech requires paying attention to many
points that they have observed, and due to the fluidity and naturalness of the language of their
ghazals, these details are less noticeable. Among the many features that make Saadi's speech
similar to Anvari's, one of the most striking aspects of similarity is the place of rhetoric in their
ghazals. In fact, what we refer to as the "language" of Anvari's and Saadi's ghazals is an
interwoven fabric of rhetoric and language, and can be explained mainly by examining
rhetorical characteristics. One of these points is the highlighting of artistic repetitions; an art that
may not be apparent at first glance. Since several writers and researchers have pointed out the
influence of Anvari's speech on Saadi's ghazal, it is necessary to examine the art of repetition in
Anvari's poetry and to find out whether he, like Saadi and before him, was aware of the artistic
capacities of repetition or not. This helps the researcher in examining the aesthetic development
of the Persian ghazal tradition and ultimately provides an insight into some of the rhetorical and
linguistic characteristics that place Anvari and Saadi at the forefront of orators and ghazal
writers in the history of Persian literature. In the present study, the aim is to reveal another
aspect of the art of these two masters of Persian poetry by comparing rhetorical repetitions and
their rhythm and types in Anvari's and Saadi's ghazals.

In this study, repetition is an art of repetition; it means the use of a word within a stanza or a
verse that is repeated more than once and with the same meaning.

This can have rhetorical value if the poet is skilled, otherwise, if it does not cause weakness
of speech, it is at best neutral and useless. Repetition in speech is like a double-edged sword
whose artistic application is by no means simple, and if its nuances are not observed, it is itself
one of the defects of literary speech.

The framework of this research is 322 Anvari's ghazals as published by Modarres Razavi. In
this way, an attempt was first made to separate the examples that had the art of repetition from
among the verses of his ghazals. Naturally, the author does not claim to have extracted all the
cases of repetition in Anvari's ghazals; perhaps there are examples that have remained hidden
from his eyes. However, since he is confident that he has reviewed all the ghazals with the aim of
identifying the art of repetition, these unseen examples are probably no more than ten percent.

In the next step of the research, an attempt was made to identify and list Anvari's patterns for
creating artistic repetition after examining the verses that have repetition. In this case, the author
does not claim to have understood all of Anvari’s rhetorical repetition techniques; rather, he hopes
to have identified at least the most common and popular Anvari artistic techniques in this regard.

In the next step, examples of Anvari’s poetry are given for each rhetorical technique.
Naturally, it is not possible to mention all the examples and evidence in this space.

Finally, after listing and identifying Anvari’s techniques in artistic repetition, these
techniques and methods are compared and evaluated with Saadi’s repetition methods in order to
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obtain, as much as possible, a more accurate and clearer picture of Anvari’s and Saadi’s
rhetorical skills.

As mentioned, the basis for defining rhetorical repetition in this study is the stanza or verse,
and we are not concerned with the repetitions of letters, phrases, sentences, and themes. Also,
cases such as puns or radif, because they are separate industries or techniques, are outside the
scope of our work.

According to the data from Anvari's ghazals, it seems that he has specific patterns for artistic
enrichment of word repetition:

A. Naturally, some repetitions are simple and do not have a specific rhetorical pattern. In this
way, a word appears twice in a verse in a simple form. Simple means that it does not have any
of the features that will be discussed later.

B. Another part of Anvari's repetitions is those that - according to the definition of this
research - are rhetorical and artistic. Our basis for considering these cases as rhetorical is that in
addition to the simple repetition of the word, they have another feature.

With this perspective, we have tried to find out by reflecting on Anvari's repetitions what his
most prominent techniques are for making the language of the ghazal more artistic. Naturally,
the author does not claim to know all of Anvari's artistic techniques within the scope of his
research. Perhaps with further reflection or a different perspective, the list presented can be
added. In the following, ten frequent ways in Anvari's rhetorical repetitions are mentioned and
evidence will be cited.

. Repetition of a word more than twice

. Repetition of a pair of words or more

. Repetition of words in different ironic phrases

. Repetition of a word in a complementary role with different suffixes

. Repetition of a word with different morphological forms

. Repetition in a way that creates a basis for creating an additional art of repetition
. Repetition of words in reverse

. Types of rad and tasdir

. Attributing a repeated word to two different people

10. Artistic repetition of a verb

Finally, in 322 Anvari's ghazals according to Modarres Razavi's edition, which includes
2164 verses, 639 verses (29.5 percent) were found to have lexical repetition in the meaning
intended by this study.

Among the 639 verses that have the art of repetition, 416 verses (65%) have rhetorical
repetition, using one or more of the ten techniques, and 223 verses (35%) do not. This statistic
indicates that the frequency of rhetorical repetitions in Anvari's ghazal is higher than simple
repetitions.

Also, in Anvari's ghazal language, like Saadi's, most rhetorical repetitions are from the
grammatical category of nouns, and postpositional adjectives do not play a significant role in his
rhetorical repetitions. Accordingly, it can be assumed that one of the secrets of the stability of
his ghazal is this minuteness.

Based on these data, it can be said that Anvari's use of repetition in his ghazal is slightly
more than Saadi's (9%). However, what gives Saadi's repetitions more artistic value is that 72%
of his repetitions include one or more rhetorical tricks, while this feature is seen in 65% of
Anvari's repetitions. Furthermore, by reviewing and comparing the rhetorical techniques of
repetition in Saadi's and Anvari's ghazals, we find that Saadi's speech benefits from more
diverse methods.
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